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Synopsis:

“AShort Tale of Xuan” is a coming of age story about a young Vietnamese
gil from an immigrant family. She is a young scavenger, collecting found
objects and the stories that they camy. Her imagination blends with reality
as she navigates thru the world in between childhood and adulthood.
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Director s Bio:
Teme Samundra is a Bay Area
filmmaker, photographer, and writer.
\| She was raised in a muli-cuttural
’ household, growing up in a rural
village in India, a small farming town
in Missouri, and along the coast of
Calfornia.
Cumrently, Temie is studying at San
Francisco State University, getfing an
MFAin Cinema and is also teaching.
She is working as the producing assistant at Grottofilms in San Francisco. Her recent film
“AShort Tale of Xuan” is a coming of age story about a young Vietnamese gl who isa
scavenger, collecting found objects and the stories that they camy. The film employs a
mixture of live action, puppet animation, and stop motion animation and utilizes
experimental photographic technigues. During pre-production this film was awarded
the 2006 Fotokem Grant.

She has had a number of photographic exhibits of her work documenting rural
Punjab. Along with collaborator DVW Lech, Teme has written the feature screenplay
“Theodore, Ellora, and Ethan”, which is the intertwining stories of three misunderstood
people in a small town.,

She loves to perform puppet shows with her fiends and is also an avid crafter and zine
maker. Teme ives in the Bay Area with her 11 year old son, Ceili, and partner in cime, film-
maker DW Lech. She is commited to living sustainably and staying true to her convictions
as an artist
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Kerna Yao - Xuan

My name is Kesina Yao and | am 13 years old,  |was born and rassed in San Francisco,
| love acting and madeling and have been continuousty working for the past few years.
lowe to dance, it 1S a passion of mine. |love all forms of dance; hip hop, baliet and free-
style. lam biigual and am working on becoming fuent in a thid language. | also love
toshopand hang outwith my fiends. This short fim was really fun and very natural,
Terrie and VWalter are great and made everything fun. This was also an expenance | will
rever fomel.

Hang Nguyen - Mai

I've been acting since 1 was a little girl but never pursued it until now. While
growing up and having Asian parents, artistic endeavors were not a road to a
career. | had to be a doctor, a lawyer, or an engineer. We immigrated to the
States from Viet Nam and seeing how my parents struggled to leamn English
and each of them working two jobs to support us, | didn't have the heart to
pursue imy passion. Instead | pacified them and went into the science field but |
had always maintained my passion for acting. Now that I'm older and more
established in my career, | am determined to give my passion a chance.

Koe Inlow - Thuy

I 'was bom in Osaka,Jagan, on Septermiber 27, 1996, | walked when I was about &
months old. After about a year | was bomy, my family and | moved to China to my grand-
parents fiends.and cousins.| stayed thene for 2 and 1/2 years. Then, we moved o San
Francisco for about 3 yvears. After that, my family dedided to move to Alameda, CA. We
have stayed her for about 3 years.| have lots of best fiends and favorite teachers that |
have made here.| also have an older sister that is always annoyed at me. | have two birds,
Tweety and Twato. | am a swimmer and a gyrmnast . My favorite thing in the whole word
i5 gum. | also like Snoopy. Because This film was exciting and a lot of fun. Twil always
rermemiber it througholt ry #e.

Kim Mai - Kim Ly

iy 50N was searching for an acting role for himsaif and found a posting for Temie's film.
The next thing | knew I'm infor acting. | couldn't believe it | got e after T ! love it. | grew
LD lowing 0 sing but was not in e iberty to choose that as my camear since under my
parents' cid-fashion's view it's not a good job. But | think it was in rmy biood, now two of
rmy three sons are actors, One of them is pursuing the career on Broadway: Acting has
created a good batance for me afier mary marny uncreative but good years inthe
Infiormiation Technoiogy arena.



D.W. Lech - Director of Photography

DWW Lech is a Bay Area based fimmaker, photographer, and witer, As a cinematoga-
pher, he has lensed mary films in a wide variety of formats. He ks also an award
winning fimmaker. In 2006 he wert to work on a collaborative film “Machi and Rosy”
with the indigencus Kuna people of Panama. To check out his work, go to httpafawawaw,
dwiech.com .

Jason Pace - Composer

J. Pace is a musician, writer, and all-around creafive incorrigibie living in San Francsco.
His rudimentary claymation Tud and Jim is curently being rebom as a 20 animation
senes for 2007 (go to httpewwwiurkandim.com.) His nonsense and endeavors ae
collected on his website hitpcawsww exdiedrmchwestermencam.

Scott Nordlund - Stop Motion Animation

Scott Nerdund got his start working on TV cammernsials, MTV logo's and Sesame Street
Shorts, He's made moving images for the rock group "KISS", and directed a music
video for Weird Al Yankovic. He also designed and created sets, progs, and costumes for
opera, ceus, theater and fim productions. He's taught animation at chidren's summer
schools, museums and colieges o pass around ideas, encouragements and enthusi-
asm. He loves teaching as much as craating.

Paul Burke Inman - 1st Asst. Camera/ Still Photographer

Paul Burke Inman is an award winning photographer. He Ives in Oaldand, Califormia with
his wiie Knstin. His photography focuses on fine art, studio sl e and porirature. Other
wiork can be sean at hittpeawww, PauiBurkelnman.com



“A Short Tale of Xuan” & the first part of a trilogy. The trilogy consists of three short
unconventonal fairy-tales with stones that revolve aound mushrooms. The film consists of
both lve action and animation. There are diear expenmental aspects employed in both the
Ive action cnermatography and the mixed mediurm fabac animation sequences. This firm is rmy first
atternpt at animation, which | love, and | plan to implement miked mediums with the other fims as well

The wirter prior to writing the script, my litle sisten, Sceneny, ook a mycology cass and had begun 1o
gomushmoom hurting. | too had started t0 become really inferested in mushroom hunting and the
cuiture that sumounded it. | began to reseanch and find out about families who made a living as
rmushmom hunters and also peoples love for spending days and days searching the grounds of cold
damp forests for mushmooms. There were two stones that really affected me, one was about a family
that fved ina camper with their children and therr dog.  They went from camp to camp making a
Iving as mushroom hunters. Ancther story was about a Japanese family who had gone out together
to hunt, came home, cooled their poisonous mushrooms and then after eating them, all died
together. These haunted me and | started to create fainy-tales from these real stores.

What | also found compeling about these familles was that most of them were poor and immigrarts.

| started to imagne what it would be ke as a chid o explors those forests with my famiby, It is complex

and hard for any child 1o go through a coming of age. In this film | show a piece of what itislikeasa
chikd Ining between marmy words cufturally, in poverty and within your saif and your imagnaton wiile
trnving to find a place that is your own,

| chose to work within the Vietnamese community because of a strong connection to that community
from my chidhood. | redated very closaly to those childhood friends and thelr famiies. We were &l
children of poor mmigrant parents and had veny similar expenences. | wanted to maintain a stong
infegrity with the representation of the culture. It was very important that my cast was Vielnamese,
which was a challenge in tenms of finding the nght actors. At one pont. after having gone thru al of the
avenues | could think of, | began to post casting calls in the Tenderloin district of San Fancisco which has
a very large Vistnamese community.

Once | found my actors, this culfural integrity was largely maintained by them. They were many fimes
my consuitants regarding language and cultural nuances, My two adult actors, Hang Nouyen and
Kim Mai, had to match ther accents, as they come from two parts of Vietlnam whee they speak
diifferent dialects. The actors, along with their families, wena a great help in ieaching me how to dress
the s2t, especally in the kitchen, teling me exacty what a Vietnamese family Iving in San Francisoo
might have in their apartment. They also workad with me duning the improvisaiional acting where |
asked them to speak naturally as a famiby, fiowing back and forth in between \ietnamesa and English.

For the part of Xuan, | onhy had two auditions, Kerina Yao was stonghy recommended to me by
another SF State gaduate shudent, Van Nouyen, who had cast Kerina in ber fim “Circle” two
years egriier VWhen Kenna showed up at the audition, after taking the bus across town with
her mother and a friend, | knevw immediately that she was Xuan. In slence, she had
exacty the cunous and thoughtful lock that | imagined Xuan to have. Since Xuan

doesn't speak for most of the film, Kerdna's




facia expressions were key in the casting of
this role. This is Kerina Yao's first lead mie, but she has played
sUpporting roles inmany other shor fims and has been modeling for a few years

The diose ups and details of what Xuan sees and feels capture her discoveny of the wordd around her,
her relaionships to herself, her emenging sexaality and her growing cunosity. There are also other
important relationships which reveal her ememing loss of innocence and childhood into a new reaim,

these are her reiationships to ber sister, ber mother and ber grandmother and a love interest.

Hound my ather actars, Kim Mai, Hang Nguyen, and Koe inlow after 2 long search. Kirm Mai was unged
to audition for the part by her son, who is an actor himself, This is her first role, and her subtleties and
naturalism as an actor am amazing. Hang Nouven is a trained actress and | was very Iucky 1o wiork
wath her on this film. Kim and Hang were great in collaborating with the improvisation in Vieinamese.
This is Kioe Inlow's first firm, she is a family fiend of Kedna's and | knew she was perfect ight away. She
was a lot of fun on the set and a natural on screen. Koe and Kenna also became really imaoived

behind the scene, doing things ke the slate and caling for quiet on the set. 1am always haaring that it
is difficut to works with children but all the films I've made imnsobe kids. | iove wiorking with them and | think
they are natural actors and easier to direct. They always make the set a lot more fun forevenyone.

The Director of Phoiography is my partner in crime, DW Lech. DW is a filmmaker and photographer, and
hie was a very instrumental part in the making of thes flm. | chose him as my cinematographer because
of his past work, which was extrermely baautiful, innovative and urigue. | also knew that we could work
closely together and he would give me the space and fliexbility | needed o work in a namative but also
expedmental style. We wantad to have three very detinet and separate iooks In this fim, a natural loolk fior
mst of the film, a magical kook for the stonyteling sequence, and a distingt look for the animation
sequences. When Xuan s the story to her sister Thuy in the forest, we used altermative processing with the

film, bolh cross processing and pushing. Inaddition, we also played with fittration, smudging vaseline onto
a clear filter, which refracts the light. The infilence for this is the complex darkness of traditional fainy-tales,
while at the same time keeping a chidhood innocence with the softness and giow of light.

For the animation sequences | wanted to create a world that was uniquely my own shye and that is why | chose to
hand sew, paint and use found objects in nature- o create the fainy-tale world. | created the sets at home with my
ten vear old son, Cedl, who gso helped film the sequences. W used recycled fabnc and found obiects to create
the puppets and animated world. We callectad objects from the woods behind our house and DW macde felt
animals with me and helpad sew the set. My friend and fellow filmmaker Kapi'Olani Lee drew the puppets of
the airl. Scott Mordiund, another friend and filmmalaer, helped with

the stop motion animation. Scott's stop moticn resume is

veEry impressive, ranging from the Pizza Hut “Noid” commerdials,

Califormia Rasins commencials, and directing the Werd Al

Yankowic stop-mo video “Jurassic Park”, The last animation

sequence 1S a stop motion peece which refiects the

fransformation of Xuan, her inner world of stores and the waord

around hex.

Sound design was essential for this film inmamy ways, in particular in
reveaing the ward around the young girl and belping us as an
audience understand her inner world, The original music was
compased by Jason Pace a local musician from the groups




Bottled Og and Lord God Bird. His innovative compositions gave me the sound | was
looking for, crealing a landscape of childike sounds and expenmental music with a woven thread of
Viethamese Chinese influences

Prior to shooting the scipt, 1 was awarded the Fotokemn Grant from the Cinema Department, which was
an incredible support finandally for the film. In Septemiber of 2006, | struck my final answer print of the
firm, using this grart. “A Short Tale of Xuan” was shaot in the wirter of 2006, The incations were all over
San Francisco and Tilden Park in Berlaley: Tilden Park was perfect in the late winter, especially with all
of the rain, because there were mushrmoms evenywhens.

This firm has led me o the next part of the: triogy, another coming of age tale of a yvoung boy. | hope 1o
cast my son Caili as the lead, he is the perfect actor for the role and also the man influence of the i
This film is primarily animation and imvolves communication between animal species, the forest =
redationship to the ratural world, The third fim irmvobees a gypsy famiby who ives in ther trailer, moving ’m"rr'
Torest o forest ¢ 1|"hnq for mushmoms. TI"'I" 1 Iu-.v* "tm' I::n Een t.m"n "'HJ"r:j giris. It 15 also the tale of

a family trans
-Temie Samundra

‘ 16mm. color. stereo.
12 minutes. 2006.



